Abstract. The passage known as the Kunstgespräch in Lenz is one of the best known in Büchner's work, and often read as both an anticipatory statement of the particular character of nineteenthcentury German realism and one of the most remarkably "modern" of early nineteenth-century German narrative texts. In this chapter I pursue two theses about this famous passage and its sequel. 
This statement by Büchner's character Lenz appears directly to echo George Steiner's formulation of the inescapable connection between Logos and word, and the idea of art as the 'saying of Being' which follows from it. 7 . But of course Lenz's affirmation is one utterance by a fictional character at a particular point in a fictional text. That Büchner's character says this cannot therefore bear out the contention that Büchner's text as a whole exemplifies
Steiner's view of literature as a vehicle of real presence. Indeed, the abstract formulation of such a position by a character within a literary text might seem to contradict Steiner's thesis that literary representation itself can be understood in terms of an aesthetic of incarnation.
How then can we read Büchner's text today in the light of the question which Steiner poses?
First, we have to read the Kunstgespräch as an episode in the context of Büchner's narration as a whole. It is clear that the words on suffering he hears in the singing of the pietist hymnwhether or not he actually sings them -lead him to experience a kind of actively apprehended passivity (the biblical word 'passion' is strikingly apt) in which the Gospel narrative of the sufferings of Christ is incorporated into, and so becomes the expression of, 6 MA, p. 144. 'He said: The Good Lord has certainly made the world as it should be, and we surely cannot scrawl out anything better, our only goal should be to imitate In his words to Oberlin after this experience Lenz evokes that 'Langeweile', 'boredom' which Schopenhauer will later diagnose as a total dissociation of consciousness from creative action. 18 However, unlike in Schopenhauer's philosophy, 19 there is no suggestion at all that this condition can be mitigated by art, and specifically none that art might be able to absorb the alienated consciousness into an aesthetic object and so enable it to feel creative empathy:
that self-forgetfulness which Lenz was once able to feel before the paintings of the Dutch These words too refer to suffering and to God, but they evoke less the meaning of suffering than a desperate plea for its extinction through the annihilation of consciousness itself.
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Lenz tells Oberlin, as he tells the reader, that his suffering is now "unreal" and therefore irredeemable for him because it can never be represented to or by the sufferer and so become For Büchner, the real presence of truth in our experience and therefore in our language is neither aesthetic nor philosophical, but existential in kind. Indeed, his greatest aesthetic achievement -which in Lenz is one of narrative realism par excellence -is to make manifest the distance between the two kinds of truth. In Büchner's work, the break in the covenant between words and the Word predates the moment of modernity which Steiner defines; but it remains profoundly relevant to Steiner's theme. Büchner's text is unthinkable without the intellectual and spiritual vocabulary of Christian doctrine, especially the emphasis on the centrality of suffering and the religious meaning of ordinary experience which the German Protestant and pietist tradition particularly defines. 28 However, the concern of Büchner's Lenz with the real presence of truth is also inseparable from its specifically literary realism.
Büchner's Lenz is supremely about the tension between human self-consciousness and the quest for wholeness of experience. It is about the irreversible difference between its central character's consciousness of himself and his consciousness of others and the material world.
For all the power of its evocation of the experience of a particular self, Lenz also contains a plurality of narrative perspectives which show his character Lenz's experience in relation to, and yet alienated from, the experience of other selves and therefore the truth of the human world.
These are precisely the qualities which led German idealist aesthetics to judge modern narrative realism as inadequate to the task of art as a medium of truth in the modern world.
But they are also the qualities which make it appropriate to describe Büchner's Lenz as a locus of real presence. For this text is not about the idea of incarnation, but its reality: the truth that ultimate meaning can be apprehended only in the particular and private -because incarnate -reality of human selfhood. That truth is indeed really present in Büchner's text, because what we call his realism makes it real.
